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"For the first time since the demise of the dinosaurs 65 million years ago, we face a global
mass extinction of wildlife. We ignore the decline of other species at our peril - for they are
the barometer that reveals our impact on the world that sustains us."

-Mike Barrett, director of science and policy at WWF's UK branch







All*Most*Gone is series of terracotta sculptures made to highlight a concern for the rapid
extinction of species brought on by our disregard for balance in Nature. My concept
draws inspiration from ancient cultures such as Etruscan and Greek, to the figurative
ceramic traditions of the Ecuadorian Kichwa culture, all of whose mythologies honor
animals.

Mass extinctions in the distant past were a result of natural disasters. Humans are the
primary cause of the rapid extinctions that are happening today. My work honors the
spirits of animals, both endangered and recently extinct and encourages awareness of
the interconnectedness and fragility of all species. I hope that the viewer will think about
the close connections shared by all species on this planet, including humans.





Process, Materials, and Methods

My process involves extensive research on my subject. In the case of All*Most*Gone, I
began by looking back at my previous sculptures which were ritual vessels in the Moche
tradition. I was wary of anything that could be considered cultural appropriation, so I
sought a modern interpretation of these vessels. I knew I wanted to sculpt animals and
that I wanted there to be a cause for the viewer to reflect on or contemplate the animals
individually. I also knew that I wanted to work in a low-fire terracotta because I am
drawn terracotta's warm, earthen colors and the long history of use by ancient cultures. I
am particularly fond of textures and the lusciousness of terra sigillata so I decided early
on that my pallet would be limited to reds, black and white. Working in terracotta with
terra sigillatas rather than glazes allows me to achieve a harmonious color palette that



suggests simplicity while maintaining a reference to historical ceramic traditions. I
selected these specific materials and techniques to communicate my ideas of the past
without referencing any one particular culture. I hope these choices will affect how the
viewer sees themselves and these animals in relation to time. The extinct creatures exist
now only in our minds, and those threatened may soon be a thing of the past.

My process begins with research, loose sketches and finally tighter sketches that break
the form into parts that can be thrown on the wheel. Most forms can be dissected into
spheres, cones, donuts and cylinders. After throwing most parts on the wheel, I am then
able to alter the forms by pushing, pulling, cutting, darting and paddling.

I personalized my texturizing techniques by creating dozens of pattern stamps and rollers
that could be used to develop a sense of skin, hide, fur or shell. Some became instant
favorites; others were too subtle to allow the pooling of the terra sigillatas in the textures
that I wanted to give an old feel to these sculptures.

In the beginning, I set parameters for execution that were very strict. Initially, I intended to
throw all the parts on the wheel. My first sculptures in the series, The Dodo, The Black
Rhino, and The Pinta Island Tortoise, were all created this way. I began each piece by
throwing the body cavity, the head, and any significant appendages including legs. I
was hoping this would unify the work across all of the sculptures, but I began to seriously
question the wisdom of limiting myself in this way as I became increasingly dissatisfied
with the lack of rendering of the feet. I had thought initially that the plain, rounded rings





Preliminary Sketches



would echo the original
Moche pot handles but as I
began to texturize them
more, I moved further and
further from my original
idea and into the realm of
more realistic depictions.

Because I was building each
sculpture without an
armature, I encountered
many problems with
supporting each piece, both
before and during the
firings. One of the supports
for the Black Rhino
exploded in the kiln
efficiently causing the
extinction of my Dodo
sculpture. It was a great
learning experience.



Pre-Columbian Moche Pottery

Armadillo by Esthela Dagua of the Kitchwa Culture Sculpture by Esthela Dagua of the Kitchwa Culture



Resources and References

My ideas that led me to my final choices for this series are influenced by Etruscan,
Ecuadorian, and ancient Greek vessels. I struggled with the ideas of appropriation both
in the ritualistic realm and because certain elements are similar to the Mucawas created
in Equador and the Moche pots of Peru. History is significant to me, so I am very
thoughtful about how I approach the design and execution of each sculpture. I want the
objects to have the feel of antiquity without actually trying to pass themselves off as
historic. I researched cultures in the past that depicted animals in their ceramics and the
reasons behind the depictions. Often the depictions served some sacred or spiritual
purpose, some had reasons cloaked too far in the past to understand.



The Mucawas and mythical figures created
in the Ecuadorian Amazon were my
launching point of reference. The figurative
work of the Kichwa culture fascinates me
because of its close ties to storytelling. I
wanted to create sculptures that told a story
about animals that have moved into a spirit
realm through extinction. I began with very
broad Google image searches of extinct
and endangered animals.
 
While researching the myriad species that
are either extinct or facing immanent
extinction, I discovered animals I had never
heard of. I wanted to highlight those that
spoke directly to me in some way, whether
it was sadness over the loss of a species or
anger at the blatant disregard and
disrespect for the fragility of species and
the ecosystems that support them. It was
very difficult to disregard some animals
over others and I found myself carefully
weighing my choices. I based my criteria

for selection on an animal's conservation
status, available imagery and my ability to
execute the poses without building complex
armatures. In several cases this meant I had
to eliminate some animals over those easier
to sculpt. I meditated on how humans can
easily disregard animals for our own
conveniences and now I was doing it within
the confines of my art.

It was this contemplation that led me to
choose the Formosan Clouded Leopard and
the Slow Loris due to their more challenging
poses. The critically endangered Three-toed
Pygmy Sloth was considered for several
reasons. I found it interesting how so many
of the endangered and threatened species
have become increasingly popular due to
the rise of sharing on social media.

Sloths are found on t-shirts, socks, posters
and myriad tchotchke items, yet this does
little to actually help the sloths or any of the



 'cute' endangered species. In some cases, social media is
creating more of a demand for these species as exotic pets
as in the case of the Slow Loris. The purchase of disposable
consumer items is also adding to the problem. Popular, yet
cheap, consumables require tremendous resources in
production and distribution, but they quickly end up in
landfills.















All*Most*Gone was exhibited at the
Dorsky Museum in May of 2018. Each
sculpture was installed on a pedestal of my
own construction. The pedestals were
painted a somber and mournful charcoal
blue. The critically endangered Slow Loris
and Pygmy Sloth had a narrow band of red
as a means of color coding their status.

The space I chose was the least desirable
because it is at the entrance to "The Cave,"
so informally titled by students because of
the low ceiling and dark walls. I wanted the
entrance area between the pillars because
it is in a threshold space. It is an area that
is no longer in the main gallery and almost
to the middle of "The Cave."

I equate "The Cave" with a dark, liminal,
space which is where many of the critically
endangered animals live. My installation of
the pedestals did not affect or alter the



physical space itself. The lighting was
provided and adjusted by the museum staff.
The nature of the space created a high-
intensity spotlight on each sculpture,
making the pedestals essentially disappear.

I installed three pedestals between each set
of four pillars arranged in a somewhat
circular fashion. This arrangement
symbolically trapped the viewer and forced
an eye-level confrontation with each
animal. My objective was for the viewer to
feel as if they were in an intimate dialog
with each sculpture and to take away a
feeling of sadness at the loss of each
creature.





Technical Chapter

References
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Lindaarbuckle.com/
arbuckle_handouts.Html." Arbuckle
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Resources for Further Information

HyperGlaze IIx -Excellent glaze calculation
and data program that runs under
Hypercard on a Macintosh. E-mail Richard
Burkett about HG at
HyperGlaze@sbcglobal.net

N.C.E.C.A. -www.nceca.net

Field Guide for Ceramic Artists -http://
ceramicsfieldguide.org/field-guide/

CeramicsWeb -Richard Burkett's San Diego
State University World Wide Web site of
ceramics information, ClayArt archives,
GlazeBase glaze data base, and more.
ceramics.sdsu.edu



Clay Body Recipe

Arbuckle 0403 Resolute Terracotta #3 *

(Used for all sculptures in this series)
Red Art                                              50
Gold Art                                            13
Spodumene                                          3
Kentucky OM #4                                13
Hawthorne Bond                                 15
50 mesh Talc                                        6
+ Barium Carb.                                  0.5
_____________________________________
Optional: Fine Grog or Kyenite (90 mesh)2
 





Pete Pinnell's Real Authentic Lip-Smackin'
Smooth Easy Terra Sigellata:

 

color suggestions added to 1 cup liquid
sig:

white = + 1 tsp. Zircopax or tin.

off white = + 1 tsp. titanium dioxide

green = + tsp. chrome oxide

blue = + tsp. cobalt carb.

black = + 1 tsp. black stain *

(*I added cobalt oxide to deepen the
black)

purple = + 1 tsp. crocus martis

Directions for mixing large base batches:

 In a 5 gal. bucket put 28 lbs. (28 pints or 3 gal.)
of water. Add 14 lbs. dry clay. XX Sagger works
well for white base, Red Art for red. Add enough
sodium silicate to deflocculate (a few tablespoons).
Allow to settle. Overnight is average.

Less plastic red clays (such as Red Art or fire clay
may require only 6-8 hours, while very plastic
clays like XX Sagger or OM4 ball may take up to
48 hours). Remove top - w/o disturbing the mixture
(syphon off). This is the sig. Throw the rest away.
Do not reclaim.

Terra sig is best when the specific gravity if about
1.15. Useful range is 1.1-1.2. Specific gravity is
measured by weighting out 100 grams of water,
marking the volume, and weighing the same
volume of the sig. Divide the weight of the sig by
100. If too thin evaporate. If too thick allow to
settle longer.

Apply sig to bone dry greenware and buff. Pete
uses "patinas" of 1 gerstley borate + 1 colorant as
a thin wash over bisqued sigs, applied and rubbed
off. Works on textured areas.





Reflections

I have learned so much over the course of
my undergraduate program at SUNY New
Paltz. My most significant areas of success
have been learning about the history of art
and the different movements over the
centuries. I have been able to expose
myself to interdisciplinary concepts while
working on my dual degrees in Ceramics
and Art History. Ceramics Seminar helped
me to understand the interaction between
theory and practice. Spending time in the
studio working on my projects in the close
company with others has helped me learn
to speak critically about my work as well
as the ability to offer thoughtful comments
to others.

Classroom lectures, as well as visiting
artists, provided me with valuable exposure
to artwork and ideas that I may have never
discovered on my own. Travel to NCECA

each year offered the opportunity to learn
about professional practices as well as
networking with fellow artists. I learned the
importance of cleanliness and safety in
studio practice, and my organizational
skills have benefited from these lessons.

The program encouraged me to find my
voice by trying a little of everything. I
discovered a love for earthenware and
recently realized that I enjoy sculpture over
functional pottery. Some areas I need to
work on are my wheel throwing, repetition
of forms and learning the best time to work
with the clay. Clay requires patience to dry
to the perfect point where it can be
manipulated in slab form, and I still haven't
figured it out completely.

The skills I've learned during my time in the
BFA and BA programs are invaluable and
translatable into many other professional
fields. Research, articulation of complex



ideas, and dedicated practice have all been enhanced by
my time at SUNY New Paltz. I plan to continue to learn and
teach as a freelance artist. I hope to have my studio in Italy
where I will keep making art and establish a place that
welcomes other artists to teach, learn and explore.








